ROOM   VI

perfection of technique with a breadth of planning and
a nobility of design.

Another picture by Palma, The Warrior Adoring
(No. 234), has also been attributed to Catena, but it is
now considered too vital an achievement to come from
Catena's rather feeble hand.

The picture reveals a love of glowing colour and a
sense of clear-cut design. The Madonna sits upon a
terrace overlooking a city whilst a warrior kneels before
her in adoration.

Despite its stately composition, the picture has rather
a theatrical effect, and the portly warrior and his horse,
so trained to patience, are irresistibly reminiscent of
Grand Opera.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